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STATEMENT

THE ROOFTOP NURSERY
WAS DELIVERED FOR JUST

£315,000 (£1,170 / M2)

THE ROOFTOP NURSERY
HAS SLIDING WALLS WHICH

ALLOW THE FLOOR PLAN
TO BE ORGANISED INTO VARIOUS

LAYOUTS ACCORDING TO CHILD
NUMBERS

THE ROOFTOP NURSERY
WILL BE THE SUBJECT OF A
FORTHCOMING CHANNEL 4
PROGRAMME ON MODERN

CHILDCARE

THE ROOFTOP NURSERY
FEATURES TECHNICAL

INNOVATION WITH BRITAIN'S
FIRST SAFETY PLAY ROOF
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THE ROOFTOP NURSERY WAS AWARDED:

_2006 BEST DESIGN LED REGENERATION AWARD 
  [RUNNER UP]
_2006 HACKNEY DESIGN AWARD [FIRST PRIZE]
_2007 RIBA NATIONAL AWARD
_2007 PRIME MINISTERS' SHORT LIST

THE ROOFTOP NURSERY WAS PUBLISHED IN:

_NEW LONDON ARCHITECTURE 
_THE TIMES -7 APRIL 2006
_KULTUREFLASH 160- 14 APRIL 2006
_ICON - JUNE 2006
_BLUEPRINT -JUNE 2006
_CHANGING LONDON SCHOOLS -JUNE 2006
_ART4D [THAILAND]- JULY 2006
_INTERIOR DESIGN [NEW YORK] -JULY 2006
_RIBA EDUCATION SECTOR REVIEW - 2006
_MARK [THE NETHERLANDS] - FALL 2006
_PLAN [IRELAND] - OCTOBER 2006
_DISENART [SPAIN] - OCTOBER 2006
_MONUMENT [AUSTRALIA] - OCTOBER 2006
_RIBA JOURNAL UK
_FRAME [THE NETHERLANDS]
_ARCHITECTS JOURNAL









2007 RIBA LONDON AWARD



NEW LONDON
ARCHITECTURE
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Search Rooftop Nursery

The Rooftop Nursery is part of a publicly funded
initiative that aims to get mothers back to work by
offering affordable children care.

Given the high costs of land, the design strategy
from the outset was to minimise plot requirements.
This was achieved by placing the principle outdoor
play space on the roof. This provides a secured area
(one can only access the play roof via inside the
building) for motor skills (tricycling, ball sports...)
whilst simultaneously offering good relational views
back to the colourful neighbourhood that the children
come from. The play roof was a technical innovation
as it was the UK’s first granulated rubber play roof.

The interior play space is fluid and adaptable thanks
to the innovative coupling of two moving
architectural elements: hard walls (made from
translucent acrylic honeycomb screens) and soft
walls (curtained alcoves made from coloured plastic,
velvet or silver thermo drape). These two elements
allow the plan organisation to be configured into at
least 50 different layouts – at least one per child!
The children are thus cared for in an environment
that can be reconfigured in terms of size, scale and
materiality: rooms that are simultaneously big-small,
open-closed, wet-dry, light-dark according to the
dedicated activities within.

Type: Education

Status: Completed

Architect(s): WHAT_architecture

Borough: Hackney

© 2006 New London Architecture. All rights reserved. Terms of use.
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Architect: WHAT_architecture! 
Client: Rooftop Nursery 
 
This highly original rooftop nursery provides affordable child-care in the heart of London.
This cheap, fun, inventive solution has been made possible by the dedication of the
architects who not only designed the building but also found the site and helped get
funding. 
 
RIBA National Award Winner 2007 
 

RIBA National Award 2007 winner: Rooftop
Nursery, London E5 
Photo: Ignacio Acosta
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site, the architects turned the
roof into a play space. And as the
budget was also limited, they
used the cheapest materials
available: the structure is made
of concrete breezeblocks and the
kitchen is from Ikea.
A lack of fixed internal walls

further reduced costs. Sliding
partitions and floor-to-ceiling
curtains divide the interior into
50 potential configurations. And
instead of using expensive
cladding, the architects simply
painted the building. The bright
colour-scheme was chosen by
local residents and nursery staff,
and then digitally sampled from
local foliage. “Kids aren’t

interested in white walls and
shadow gaps,” comments What
Architecture’s Anthony Hoete.
Clapton's impoverishment was

underlined by the fact that the
best point from which to survey
the site was an adjacent six-
storey crack den. “There were
people passed out on the floor;
you had to watch they didn’t jump
at you with needles,” Hoete recalls.
Despite this, the practice enjoyed
the aesthetic freedom that the
area provided. “Unlike
Kensington, there weren’t any
heritage issues,” Hoete says.
“Instead, there was a genuine
belief that design can improve
social problems.” Daniel West

main picture the

rooftop play space

doubles the

recreation area

left the roof is

accessed via internal

stairs

far left plywood

shelving in the

open-plan interior

a rooftop nursery has been designed by London-
based practice What Architecture.
Built as part of the UK’s
Neighbourhood Nurseries
Initiative, the centre aims to
provide affordable pre-school
care for working mothers in the
low-income neighbourhood of
Clapton, east London.
To make the most of a confined
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FREE
SPIRITS
Jes Fernie visits a rooftop nursery in a deprived part of east London
that required an unorthodox approach to find a site and beat local
government bureaucracy 
PHOTOGRAPHS DAVE COWLARD

Finding shit on your doorstep is one thing, but

someone in a hoodie, high on drugs and wielding a

gun is an entirely different matter. Anthony Hoete of

WHAT_architecture ignores the shit now, but when

he was held up at gunpoint in his office in Hackney,

London, a few months ago, even he was rattled. 

Hoete’s long-standing involvement in the building

of a children’s nursery in Clapton, Hackney, one of

the UK’s most deprived wards, means that he was

already steeped in the grittier side of urban life

when he received this surprise visit. Located next 

to a six-storey crackhouse on an estate where

unemployment and poverty is rife, the context is

hardly a shining example of New Labour’s squeaky-

clean ambitions. But the nursery is an extraordinary

place that has been created out of the incredible

commitment of the client (Hafiza Patel at the

Rooftop Nursery), the facilitator (Bob Allen from 

The Learning Trust) and the architect. 

Obstructive planning regulations and the scarcity

of land in London means that most architects can

only dream of taking on a new-build, non-residential

job in the city. Hoete took a characteristically

bombastic approach to achieving this dream – he

initiated a project himself. Driving past a run-down

site on which there was a derelict house, he decided

to contact Bob Allen and suggest that it might be a

good place to build a nursery. 

The unorthodox guerrilla tactics he adopted to

ensure the place was built are now legendary

among those involved. The tight time frame dictated

by the Government meant that there wasn’t long

enough to carry out a conventional demolition.

Refusing to be defeated at the first hurdle,

WHAT_architecture took on the role of contractor

and decided to demolish the existing, asbestos-

ridden building itself. In order to claim back the 

17.5 per cent VAT on the build (a significant 

part of a staggeringly small budget of £315,000),

WHAT_architecture became an employee of the

project (thus becoming VAT_architecture). All this

adds fuel to Hoete’s belief that ‘the preconditions

54 | BLUEPRINT | JUNE 2006



for architecture are often as important as the

architecture itself’. Through working on this 

project and others, he is gaining a reputation 

for specialising in what he refers to as ‘spatial

economics’ and finding ingenious ways to bypass

the limiting, risk-adverse culture inherent in the

working practices of many local authority officers.

The design of the Rooftop Nursery is simple,

effective and vibrant. As you approach the building

through an estate of flimsy Eighties’ maisonettes –

a crime against architecture of the highest order –

you are greeted with a shock of colour that takes

your breath away. It’s essentially a box with a

slanting roof which doubles as a play area for

children who attend the nursery. 

The building is made up of four interlocking

elements – outdoor garden, canopy, interior space

and roof. The high, south-facing wall catches the sun

and blocks out noise and visual distractions from the

neighbouring school (which has been a key partner 

in the project). Exposed breeze blocks have been
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spruced up with various shades of highly expressive

green and pink paint. The interior is flooded with

light and colour, and can be divided into three

separate areas according to the number 

of children in the nursery at any one time. 

The feel of the fit-out tallies with the current

fashion for using bog-standard IKEA fare to provide

a backdrop to one or two carefully selected – and

more expensive – items. The two ‘oooh’ elements

here are the sliding doors, which divide the main

space into three rooms, and a playful camouflaged

kitchen counter. As with all the elements of the

scheme, the architect played a key role in shopping

around for the best deal (the screens were shipped

from Italy and the counters from Germany), pulling

the heart strings of hardened suppliers with tales of

deprived children in inner-city areas.

The nursery is part of the Government’s

Neighbourhood Nursery Initiative, which hopes to

JUNE 2006 | BLUEPRINT | 57

WHAT_architecture’s design

strategy for the nursery 

was to minimise spatial

requirements and keep down

costs by building a secure play

area on the roof

persuade mothers to go back to work by providing

them with affordable childcare (a debatable aim, but

that’s another can of worms). However, the guidelines

set out for the design of these nurseries are

ludicrously restrictive. Health and safety regulations,

an obsession with the threat of paedophilia and law

suits, and an increasingly hysterical attitude towards

personal freedom for children means that the

parameters in which they are allowed to roam free,

engage with public space and – possibly fall over and

bruise their knees – are rapidly diminishing. 

The design of schools, nurseries and play

equipment reflects this obsession and is a constant

source of bafflement to Hoete, who cites the case of

toilet access as an example of a society gone mad.

In order to keep costs down there are no separate

toilets for staff and children at the Rooftop Nursery.

Ofsted stipulated that a window be located in the

wall between the play area and the toilets to enable

AN INCREASINGLY HYSTERICAL
ATTITUDE TOWARDS PERSONAL
FREEDOM FOR CHILDREN MEANS
THE PARAMETERS IN WHICH THEY
ARE ALLOWED TO ROAM FREE
AND ENGAGE WITH PUBLIC SPACE
ARE RAPIDLY DIMINISHING
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all bathroom activity to be viewed from the main

area. This is obviously absurd – the window will

inevitably be covered in posters and drawings – 

but it is also invasive and unnecessary. Ofsted was

equally worried that the ground-to-ceiling windows

face directly on to the street, allowing views into the

nursery. The newly planted trees will form a barrier 

of sorts and, of course, there are blinds for when the

children are sleeping. But where is this culture of

reduced risk taking us and, more importantly, what

does it mean for the future of architecture?

Hoete has an impressive array of projects on 

his books, including West End refurbs (compare a

£300,000/sq m budget to the nursery’s £1,200/sq m

and weep), a series of hotels in New Zealand (he is

half Maori), and an artists’ studio in Tower Hamlets

where he recently managed to purchase airspace in

order to extend the existing floorspan. 

His process-based, iterative approach to

architecture is evident in his working methodology –

he works fast, making models soon after visiting a

site or considering a brief. The scheme is quickly

evaluated and fed into the next stage leading, six or

seven steps later, to a final design. He says he wants

to ‘make the design process explicit because

architecture isn’t’. His beguiling pragmatism is a rare

characteristic for someone who is interested in the

theory of architecture – he has edited a book on the

aesthetics of mobility, currently holds a teaching

post at the American University in Beirut, and has

taught at the Bartlett in London and the Technical

University of Delft in the Netherlands. By simply

asking ‘What?’ everything becomes discourse

OFSTED STIPULATED THAT A
WINDOW BE LOCATED IN THE
WALL BETWEEN THE PLAY
AREA AND THE TOILETS TO
ENABLE ALL BATHROOM
ACTIVITY TO BE MONITORED.
THIS IS OBVIOUSLY ABSURD,
INVASIVE AND UNNECESSARY

Below, exposed breeze blocks

have been spruced up with

bright green paint. Below left,

partition screens were sourced

from Italy and allow the main

space to be divided into three

areas, depending on the

volume of children using it
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Media partner

Changing London Schools Exhibition
17 - 25 June
Breakfast Debate 22 June 8.30 - 10am
BDP London Studio reception area
16 Brewhouse Yard, Clerkenwell, London EC1V 4LJ

An exhibition of exemplar educational projects in the
inner London Boroughs at BDP's hub space in
Clerkenwell will take place during the London
Architecture Biennale.

The projects being exhibited were selected by The
Architecture Foundation in a competition launched on
the 13 April.

Open to UK and international architects, designers
and design students with school projects either
completed, in design or under construction since the
millennium, in inner London. The Changing London
Schools exhibition will be accompanied by workshops
with school students as well as a debate on the role
of architects and designers in the changing face of
education and the learning experience for the next
generation of school children.

Projects chosen exhibit innovative design thinking
across a broad range of issues; educationally,
spatially, socially, technologically and
environmentally. The projects range in scale from
inspiring classroom extensions, dynamic external
spaces for schools to larger scale transformations of
existing school buildings and new schools and
academies. Many of the projects reflect current
thinking within many of the major public programmes,
including Building Schools for the Future, Private
Finance Initiatives, City Academies and Community
and faith Schools.

Image: What Architecture's proposal for a rooftop
nursery in Hackney
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roof
çÕ–‰√§◊Õ ∂“ªíµ¬°√√¡é ‡ªìπ§”∂“¡∑’Ëπà“

∂“¡‡æ√“–°àÕ„Àâ‡°‘¥°“√∂°‡∂’¬ßµ“¡¡“∑’Ëπà“
 π„® π—Ëπ§◊Õ®ÿ¥‡√‘Ë¡µâπ∑’Ë¡“∑’Ë‰ª¢Õß™◊ËÕ°≈ÿà¡
 ∂“ªπ‘° WHAT_architecture ºŸâÕÕ°·∫∫
‚§√ß°“√ The Rooftop Nursery ·Ààßπ’È ºŸâ
π‘¬¡°“√ªÆ‘∫—µ‘∫“ß∑à“πÕ“®¡Õß«à“‰Õâ§”∂“¡‡™‘ß
π“¡∏√√¡‡™àππ’È À≈“¬§√—Èß‰¡à√Ÿâ®–∂“¡‰ª∑”‰¡
∂“¡‰ª°Á‰¡à‡ÀÁπ®–‰¥âÕ–‰√¢÷Èπ¡“ „π¢≥–∑’Ëπ—°
∑ƒ…Æ’∑“ß ∂“ªíµ¬°√√¡À≈“¬§π„Àâ‡«≈“°—∫°“√
Õà“π °“√§‘¥ °“√‡¢’¬π¡“° ®πÕ“®‰¡à¡’‡«≈“
 √â“ßß“π®√‘ß  ∂“ªπ‘°π—°ªØ‘∫—µ‘Õ’° à«π°≈—∫„™â
‡«≈“ à«π„À≠à‰ª°—∫°“√·°âªí≠À“‡æ◊ËÕ°“√„™âß“π
®√‘ß ®π‰¡à‡À≈◊Õ‡«≈“π—Ëßπ‘Ëßª√–‡¡‘π ‘Ëß∑’Ëµπ‡Õß
°”≈—ß∑”Õ¬Ÿà„π·µà≈–«—π Bernard Tschumi
‡§¬°≈à“«ª√–‚¬§‡∑àÊ‰«âª√–‚¬§Àπ÷Ëß‡¡◊ËÕµâπªï∑’Ë
ºà“π¡“„π RIBA talks: çSpeculation on
Post-Globalisationé «à“ °“√∂“¡«à“ ∂“-
ªíµ¬°√√¡ ç§◊ÕÕ–‰√é (what it is) ·∑â®√‘ß
·≈â«Õ“®‰¡à ”§—≠‡∑à“°—∫°“√∂“¡«à“ ∂“ªíµ¬-
°√√¡ ç∑”Õ–‰√é (what it does)  ‘Ëß∑’Ë
Tschumi æŸ¥ √â“ßª√–‡¥Áπ∑’Ëπà“ π„® ‡æ√“–
¡—π –∑âÕπ∂÷ß°“√æ‘®“√≥“ ∂“ªíµ¬°√√¡„π
°√Õ∫∑’Ë°«â“ß¢÷Èπ  ∂“ªíµ¬°√√¡‰¡àπà“¡’§«“¡
‡°’Ë¬«¢âÕß·µà‡æ’¬ß‡√◊ËÕß¢Õß‡∑§π‘§°“√°àÕ √â“ß
À√◊Õ∑ƒ…Æ’π“¡∏√√¡≈È”≈÷°∑’ËÕ¬Ÿà‡∫◊ÈÕßÀ≈—ß°“√
ÕÕ°·∫∫ À“°·µàªÆ‘ —¡æ—π∏å√–À«à“ß ∂“ªíµ¬-
°√√¡°—∫∫√‘∫∑√Õ∫¢â“ßµà“ßÀ“°∑’Ë ‡ªìπ ‘Ë ß´÷Ë ß
 ∂“ªπ‘°§«√π”‰ªæ‘®“√≥“√à«¡¥â«¬„π°“√ÕÕ°
·∫∫ ·πàπÕππ’Ë‰¡à„™à‡√◊ËÕß ç„À¡àé Õ–‰√

The Rooftop Nursery ‡ªìπµ—«Õ¬à“ß∑’Ë¥’

¢Õßß“πÕÕ°·∫∫∑’Ëæ¬“¬“¡ √â“ß ¡¥ÿ≈¢ÕßªØ‘-
 —¡æ—π∏å√–À«à“ß∫√‘∫∑∑“ß —ß§¡√Õ∫¢â“ß°—∫µ—«
ß“π ∂“ªíµ¬°√√¡ ß“π‚§√ß°“√π’È‰¥â –∑âÕπ∂÷ß
 ‘Ëß∑’Ë ∂“ªíµ¬°√√¡ àßº≈µàÕ∫√‘∫∑·≈– ‘Ëß∑’Ë
∫√‘∫∑‰¥â àßº≈µàÕ√Ÿª√à“ß √Ÿª∑√ß  ’ —π «— ¥ÿ √«¡
‰ª∂÷ß°“√®—¥º—ß¢Õßµ—« ∂“ªíµ¬°√√¡‡Õß πÕ°
®“°π’È¬—ß –∑âÕπ∂÷ß°“√ª√–π’ª√–πÕ¡√–À«à“ß
 ‘Ëß∑’Ë ∂“ªπ‘°§‘¥·≈–°Æ‡°≥±å¡“°¡“¬®“°∑—Èß
µ—«∫∑°ÆÀ¡“¬·≈–§«“¡µâÕß°“√¢ÕßºŸâÕ◊Ëπ

Anthony Hoete  ∂“ªπ‘°‚§√ß°“√‡≈à“„Àâ
øíß∂÷ß®ÿ¥‡√‘Ë¡µâπ¢Õß The Rooftop Nursery
«à“‡°‘¥®“°°“√√‘‡√‘Ë¡¢Õß√—∞∫“≈∑’ËµâÕß°“√ √â“ß
 ∂“π‡≈’È¬ß‡¥Á°‡æ◊ËÕ„Àâ§ÿ≥æàÕ§ÿ≥·¡à∑—ÈßÀ≈“¬
 “¡“√∂‰ª∑”¡“À“°‘π À“‡≈’È¬ß§√Õ∫§√—« ‡æ‘Ë¡-
æŸπ√“¬‰¥â æŸ¥ßà“¬Ê«à“‡ªìπ‚§√ß°“√‡æ◊ËÕæ—≤π“
 —ß§¡®“°π‚¬∫“¬¢Õß√—∞∫“≈  ∂“π∑’Ëµ—Èß¢Õß
‚§√ß°“√Õ¬Ÿà„π¬à“π Hackney ‡√’¬°‰¥â«à“‡ªìπ
Àπ÷Ëß„π¬à“π∑’Ë‡ ◊ËÕ¡‚∑√¡¡“°∑’Ë ÿ¥¢Õß≈Õπ¥Õπ
Àπ÷Ëß„πÀ°¢ÕßºŸâ§π„π¬à“πÕ¬Ÿà‰¥â¥â«¬‡ß‘π™¥‡™¬
®“°√—∞∫“≈ ‡ªìπ¬à“π∑’Ë¡’§«“¡·ÕÕ—¥Àπ“·πàπ
 Ÿß ÿ¥‡ªìπÕ—π¥—∫ “¡¢Õß≈Õπ¥Õπ ∑—Èß¬—ßª√–°Õ∫
‰ª¥â«¬ºŸâ§πÀ≈“°À≈“¬‡™◊ÈÕ™“µ‘µà“ß¿“…“ πÕ°-
®“°π’Èµ—«‚§√ß°“√‡Õß¬—ß¡’¢âÕ®”°—¥§àÕπ¢â“ß¡“°
„π‡√◊ËÕß¢Õß√–¬–‡«≈“·≈–ß∫ª√–¡“≥°“√°àÕ-
 √â“ß ‡∑à“∑’Ëπ÷°¿“æµ“¡¥Ÿ§ß‰¡à„™à‡√◊ËÕßßà“¬π—°°—∫
°“√ÕÕ°·∫∫ ∂“π‡≈’È¬ß‡¥Á°‡≈Á°Ê·Ààßπ’È

‡√◊ËÕß∑’Ë¥‘π‡ªìπªí≠À“∑’Ë‡°‘¥¢÷Èπµ—Èß·µà‡√‘Ë¡µâπ
„π∑’·√°√—∞∫“≈µâÕß°“√‡™à“∑’Ë¥‘πº◊πÀπ÷Ëß¢Õß
‡Õ°™π„π√–¬–¬“« ·µà‰¡à “¡“√∂ª√–π’ª√–πÕ¡
√“§“§à“‡™à“∑’Ë¥‘π°—π‰¥â®π∑”„Àâ‚§√ß°“√‡°◊Õ∫

WHAT_architecture designs an affordable pre-school care in East
London to exemplify how design can improve social conditions. By
Supithca Tovivich.

What’s on the

(∫π) ∫—π‰¥∂Ÿ°ÕÕ°·∫∫
„ÀâÕ¬Ÿà¿“¬πÕ°Õ“§“√
‡æ◊ËÕ„™âæ◊Èπ∑’Ë¿“¬„π‰¥â
Õ¬à“ß‡µÁ¡∑’Ë
(≈à“ß ấ“¬) µ—«Õ“§“√„π
 ¿“æ·«¥≈âÕ¡¢Õß·∂∫
Hackney

SLIDING WALLS SOFT WALLS (CURTAINS) FLUID RECONFIGURABLE LAYOUT

INTERLOCKING OUTDOOR
PLAY ENVIRONMENT

SECURED AND SAFE
MOTOR SKILLS PLAYROOF

SECURED AND SAFE
NATURE GARDEN PLAYGROUND
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µâÕß¬ÿµ‘‰ª Hoete ®÷ßµ—¥ ‘π„®¢—∫√∂µ√–‡«πÀ“
∑’Ë¥‘π√°√â“ßµà“ßÊ¥â«¬µ—«‡¢“‡Õß ‡¢“¢—∫«π‰ª
‡√◊ËÕ¬Ê®π‡®ÕÕ“§“√‡°à“√â“ß¢π“¥‡≈Á° ∑’Ë∂Ÿ°„™â‡ªìπ
·À≈àßÕ—æ¬“¢Õß«—¬√ÿàπ„π¬à“π ª√–®«∫‡À¡“–
°—∫æ◊Èπ∑’Ë¥—ß°≈à“«‡ªìπ∑’Ë¥‘π¢Õß√—∞∫“≈ ∑ÿ°Õ¬à“ß
®÷ß≈ßµ—«·≈–‚§√ß°“√ “¡“√∂¥”‡π‘πµàÕ (‡√‘Ë¡
µâπ) ‰ª‰¥â ‚§√ß°“√‡√‘Ë¡µâπ¥â«¬°“√∑”≈“¬µ÷°
‡°à“∑’Ë∑√ÿ¥‚∑√¡∑‘Èß WHAT_architecture ‡πâπ
°“√∑”ß“π∑’Ë√«¥‡√Á« ¡’°“√µ—¥‚¡‡¥≈«‘‡§√“–Àå
§«“¡‡ªìπ‰ª‰¥â¢Õß°“√«“ßº—ß·≈–≈—°…≥–√Ÿª
∑√ßµà“ßÊ®”π«π¡“° ·°âª√—∫‰ª¡“·≈–ª√÷°…“
À“√◊Õ°—∫‡®â“Àπâ“∑’Ë ·≈–ºŸâ¡’ à«π‰¥â  à«π‡ ’¬
(Stakeholder) ¢Õß‚§√ß°“√Õ¬à“ß„°≈â™‘¥
(‡∑à“∑’Ë‡ªìπ‰ª‰¥â)

The Rooftop Nursery ¡’æ◊Èπ∑’Ë„™â Õ¬
∑—Èß ‘Èπª√–¡“≥ 178 µ√¡.  “¡“√∂√Õß√—∫‡¥Á°
‰¥â 45 §π „π·ßà ∂“ªíµ¬°√√¡ The Roof-
top Nursery ‡°‘¥®“°°“√ª√– “π°—π¢Õß
æ◊Èπ∑’Ë ’Ë à«π§◊Õæ◊Èπ∑’Ë «π¿“¬πÕ° æ◊Èπ∑’Ë¥Ÿ·≈
‡¥Á°¿“¬„πÕ“§“√ æ◊Èπ∑’Ë∑“ß‡¥‘π°÷Ëß°≈“ß·®âß∑“ß
¥â“πÀπâ“¢ÕßÕ“§“√ ·≈–æ◊Èπ∑’Ë‡≈àπ πÿ° ”À√—∫
‡¥Á°∫πÀ≈—ß§“ „π√“¬≈–‡Õ’¬¥π—Èπ ∫√‘‡«≥ «π¡’
°“√ª≈Ÿ°µâπ‰¡âæ◊™æ—π∏ÿåµà“ßÊ ´÷Ëß· ¥ß§«“¡
·µ°µà“ß¢Õßƒ¥Ÿ°“≈‡æ◊ËÕ„Àâ‡¥Á°‰¥â‡√’¬π√Ÿâ°“√
‡ª≈’Ë¬π·ª≈ß¢Õß∏√√¡™“µ‘ ‚¥¬‡¥Á°Ê®–‡ªìπºŸâ
¥Ÿ·≈µâπ‰¡â¥â«¬µ—«‡Õß æ◊Èπ∑’Ë¥Ÿ·≈‡¥Á°¿“¬„π
 “¡“√∂ª√—∫„™â Õ¬‰¥âÕ¬à“ß¬◊¥À¬ÿàπ ‚¥¬°“√
ÕÕ°·∫∫∫“πª√–µŸ‚ª√àß· ß‡≈◊ËÕπ‰¥â Õß∫“π
§«∫§Ÿà‰ª°—∫´ÿâ¡ºâ“¡à“π “¡´ÿâ¡∑’Ë “¡“√∂√Ÿ¥ª√—∫
‡ª≈’Ë¬π‰¥â ∑”„Àâº—ß “¡“√∂ª√—∫‡ª≈’Ë¬πµ“¡

®”π«π‡¥Á° °‘®°√√¡ ·≈–§«“¡µâÕß°“√„™â Õ¬
‰¥âÕ¬à“ßÀ≈“°À≈“¬‡°‘π°«à“ 80 ·∫∫ πÕ°®“°
π’È‡π◊ËÕß®“°§«“¡µâÕß°“√„™âæ◊Èπ∑’Ë∑ÿ° à«π„Àâ§ÿâ¡
§à“∑’Ë ÿ¥®÷ß¡’°“√À≈’°‡≈’Ë¬ß°“√ÕÕ°·∫∫∑“ß‡¥‘π
¿“¬„πÕ“§“√ ∑”„Àâ∑“ß‡¥‘π¿“¬πÕ°°÷Ëß°≈“ß-
·®âß∂Ÿ°„™â‡ªìπµ—«®à“¬‡¢â“æ◊Èπ∑’Ë„™â Õ¬¿“¬„π
µà“ßÊ·∑π The Rooftop Nursery ®÷ß¡’
ª√–µŸ∑“ß‡¢â“∂÷ß “¡∑“ß

¥â«¬‡Àµÿº≈¥â“πß∫ª√–¡“≥∑’Ë®”°—¥∑”„Àâ
æ◊Èπ∑’Ë‡≈àπ‡æ◊ËÕ‡æ‘Ë¡∑—°…–°“√‡§≈◊ËÕπ‰À«¢Õß‡¥Á°
‰ªÕ¬Ÿà∫πæ◊Èπ∑’ËÀ≈—ß§“ ‚¥¬¡’∫—π‰¥∑’ËµâÕß‡¥‘π¢÷Èπ
ºà “π®“°æ◊Èπ∑’Ë¥Ÿ·≈‡¥Á°¿“¬„π∑—È ßπ’È ‡æ◊ËÕ°“√
§«∫§ÿ¡§«“¡ª≈Õ¥¿—¬ «— ¥ÿæ◊Èπ¢Õßæ◊Èπ∑’Ë‡≈àπ
∫πÀ≈—ß§“∑”®“°¬“ß —ß‡§√“–Àå∑’Ë¡’§«“¡πÿà¡
æ‘‡»…‡æ◊ËÕ≈¥Õ—πµ√“¬‡¡◊ËÕ‡¥Á°≈â¡≈ÿ°§≈ÿ°§≈“π
ºπ— ßÕ“§“√ √â “ ß®“°§Õπ°√’µ∫≈ÁÕ§∑“ ’
Hoete µ—Èß„®„™â§«“¡∏√√¡¥“∑’Ë‰¡à∏√√¡¥“¢Õß
°“√∑“ ’ ÷́Ëß‡ªìπ‡∑§π‘§∑’Ë¡—°∂Ÿ°¡Õß¢â“¡·≈–‰¡à
„Àâ§«“¡ ”§—≠ (Õ“®¥â«¬‡æ√“–¡—π çßà“¬é ‡°‘π
‰ª) Hoete ¡Õß«à“°“√∑“ ’‡ªìπ«‘∏’°“√∑’Ëßà“¬ ¡’
ª√– ‘∑∏‘¿“æ·≈–©≈“¥‡©≈’¬« ¥â«¬°“√∑“ ’
‡æ’¬ß∫“ßÊ·µà “¡“√∂°àÕ„Àâ‡°‘¥ª√–‚¬™πå¡“°
¡“¬ ‰¡à«à“®–‡ªìπ°“√ªÑÕß°—π‰ø °“√ªÑÕß°—π§«“¡
™◊Èπ·≈–°“√ªÑÕß°—π‡™◊ÈÕ√“ ‡π◊ËÕß®“°‡ªìπ ∂“π
‡≈’È¬ß‡¥Á°‡≈Á° Hoete °≈à“««à“«— ¥ÿ°√ÿºπ—ßÀ√Ÿ-
À√“√“§“·æß§ß‰¡à “¡“√∂‡√’¬°√âÕß§«“¡ π„®
¢Õß‡¥Á°Ê‰ª®“°¢Õß‡≈àπ¢Õßæ«°‡¢“‰¥âÕ¬Ÿà¥’

 ’ —π¢Õß The Rooftop Nursery ¡’§«“¡
 ¥„ ‚¥¥‡¥àπ  ’‡¢’¬«´÷Ëß‡ªìπ —≠≈—°…≥å¢Õß
∏√√¡™“µ‘∂Ÿ°π”¡“„™â„πÀ≈“°À≈“¬‡©¥ WHAT
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_architecture ¡’«‘∏’°“√‡≈◊Õ°‡©¥ ’∑’Ëπà“ π„®
‡π◊ËÕß®“°Õ“§“√µâÕß‡ªìπ à«πÀπ÷Ëß¢Õß™ÿ¡™π
‚¥¬√Õ∫ „π™à«ß¢Õß°“√°àÕ √â“ß WHAT_ar-
chitecture ‰¥â√–∫“¬ ’‡¢’¬«‡©¥µà“ßÊ ∫πºπ—ß
·≈–∑‘ÈßÀ¡“¬‡≈¢‚∑√»—æ∑å‰«â‡æ◊ËÕ„ÀâºŸâ§π„π™ÿ¡-
™π‚¥¬√Õ∫ “¡“√∂ àß SMS ¡“‚À«µ ’∑’Ëµπ‡Õß
µâÕß°“√‰¥â Hoete ‡√’¬°«‘∏’°“√π’È«à“ çSMS
consultancyé ®“°º≈‚À«µ®÷ß‰¥â‚∑π ’‡¢’¬«
∑’Ëπ”¡“‡≈◊Õ°„™â„π à«πµà“ßÊ¢ÕßÕ“§“√ π—∫«à“
‡ªìπ«‘∏’°“√∑’Ëπà“√—°∑’‡¥’¬«  ”À√—∫‚§√ß°“√∑’Ë
µâÕß°“√°“√¡’ à«π√à«¡®“°ºŸâ§π√Õ∫¢â“ß¿“¬„µâ
√–¬–‡«≈“·≈–ß∫ª√–¡“≥Õ—π®”°—¥ √«¡∂÷ß°“√
„™â ‡∑§‚π‚≈¬’¢Õß°“√ ◊ËÕ “√¬ÿ§„À¡à„Àâ ‡ªìπ
ª√–‚¬™πå πÕ°®“°π’Èºπ—ß Ÿß∑“ß¥â“π∑‘»‡Àπ◊Õ
¢Õßæ◊Èπ∑’Ë‡≈àπ∫πÀ≈—ß§“‡°‘¥®“°§«“¡µâÕß°“√
¢Õß‚√ß‡√’¬π∑’ËÕ¬Ÿàµ‘¥°—π ‡π◊ËÕß®“°∑“ß‚√ß‡√’¬π
‡°√ß«à“‡ ’¬ß®–¥—ß√∫°«π¡“¬—ß à«π¢Õß ∂“π
√—∫‡≈’È¬ß‡¥Á°  à«π°“√≈“¥‡Õ’¬ß¢Õßºπ—ß‡°‘¥®“°
°“√ª√–π’ª√–πÕ¡√–À«à“ß°“√ªÑÕß°—π ‘Ëß√∫°«π
µà“ßÊ °—∫°“√≈¥°“√‡°‘¥‡ß“¢Õßºπ—ß∫πæ◊Èπ ‡æ◊ËÕ
„Àâ‡¥Á°‰¥â√—∫· ß·¥¥‡æ’¬ßæÕ æ◊Èπ∑’Ë‡≈àπ∑ÿ° à«π
‡°‘¥®“°°“√ª√–π’ª√–πÕ¡√–À«à“ß¢âÕ∫—ß§—∫‡æ◊ËÕ
§«“¡ª≈Õ¥¿—¬µà“ßÊ ¡“°¡“¬°—∫§«“¡µâÕß°“√
„Àâ‡¥Á°‡√’¬π√Ÿâ®“°°“√‡≈àπ πÿ°

WHAT_architecture ¡Õß¢âÕ®”°—¥¢Õß
ß∫ª√–¡“≥ ·≈–¢âÕ°”Àπ¥‡æ◊ËÕ§«“¡ª≈Õ¥¿—¬
µà“ßÊ ¥â«¬ “¬µ“∑’Ë √â“ß √√§å The Rooftop
Nursery ‡ªìπ‚§√ß°“√∑’Ë· ¥ß„Àâ‡ÀÁπÕ¬à“ß
™—¥‡®π«à“Õ“§“√∑’Ë¡’ß∫ª√–¡“≥®”°—¥ “¡“√∂‡ªìπ
Õ“§“√∑’Ë¡’§ÿ≥¿“æ Ÿß‰¥â  ‘Ëß∑’Ëπà“ π„®¡“°∑’Ë ÿ¥

®ÿ¥Àπ÷Ëß¢Õß‚§√ß°“√π’È §◊Õ°“√ÕÕ°·∫∫¢Õß
WHAT_architecture ∑’Ë‡ªî¥™àÕß«à“ß„ÀâºŸâ„™â
 Õ¬À√◊ÕºŸâ¡’ à«π‰¥â à«π‡ ’¬¢ÕßÕ“§“√¡’ à«π
„π°“√µ—¥ ‘π„®„πß“πÕÕ°·∫∫ ∂“ªíµ¬°√√¡
‰¡à«à“®–‡ªìπ„π‡√◊ËÕß¢Õß°“√‡≈◊Õ°„™â ’ À√◊Õ°“√
ª√—∫„™âº—ß√Ÿª·∫∫µà“ßÊ æŸ¥ßà“¬Ê°Á§◊Õ ∂“ªπ‘°
‡≈◊Õ°∑’Ë®–‰¡à ç¬—¥‡¬’¬¥é §«“¡ª√“∂π“¥’¢Õß
µπ‡Õß„πß“πÕÕ°·∫∫ ≈—°…≥–¢Õß°“√ÕÕ°-
·∫∫∑’Ë ∂“ªπ‘° çª≈àÕ¬é „Àâ°‘®°√√¡·≈–°“√
„™â Õ¬‡°‘¥¢÷ÈπÕ¬à“ß∏√√¡™“µ‘‡ªìπ ‘Ëß∑’Ëπà“ π„®
§”∂“¡°Á§◊Õ®ÿ¥‰Àπ∑’Ë ∂“ªπ‘°µâÕßÀ¬ÿ¥§«∫§ÿ¡
·≈–ª≈àÕ¬„Àâ ‘Ëßµà“ßÊ‡°‘¥¢÷Èπ‡Õß ®ÿ¥‰Àπ∑’Ëª≈àÕ¬
‰¡à‰¥â ‡æ√“–∂â“ª≈àÕ¬®–ß“π®–æ—ß √«¡∂÷ß°“√
ÕÕ°·∫∫ ç‚§√ß√à“ßé ·∫∫„¥∑’Ë∑’Ë‡Õ◊ÈÕ„Àâ°‘®°√√¡
µà“ßÊ‡°‘¥¢÷Èπ¿“¬„πÕ¬à“ßÕ‘ √–¡“°∑’Ë ÿ¥ ‡æ◊ËÕ
„ÀâºŸâ„™â Õ¬¡’‚Õ°“ ∑’Ë®–‰¥â ç‡≈◊Õ°é °—∫‡¢“∫â“ß

The Rooftop Nursery · ¥ß„Àâ‡ÀÁπ«à“
∑—°…–·≈–§«“¡§‘¥ √â“ß √√§å ¢Õß ∂“ªπ‘°
‡ªìπ ‘Ëß ”§—≠∑’Ë™à«¬„Àâß“πÕÕ°·∫∫¡’ª√– ‘∑∏‘-
¿“æ „π¢≥–‡¥’¬«°—π∫√‘∫∑°Á àßº≈°√–∑∫
‚¥¬µ√ßµàÕ°“√°”Àπ¥‡≈◊Õ°„™â ’ «— ¥ÿ √Ÿª∑√ß
·≈–°“√«“ßº—ß ¡—π‰¡à„™à°“√‡¢â“¢â“ß§«“¡µâÕß-
°“√¢ÕßºŸâ„™â Õ¬·≈–‰¡à„™à°“√‡¢â“¢â“ß§«“¡‡ªìπ
Õ—®©√‘¬¿“æ¢Õß ∂“ªπ‘° (∑’ËµâÕß§«∫§ÿ¡∑ÿ°
Õ¬à“ßÕ¬à“ß·¢Áß‡°√Áß) À“°·µàµ—«‚§√ß°“√§◊Õ°“√
ª√–π’ª√–πÕ¡√–À«à“ß§«“¡ ÿ¥‚µàß¢Õß∑—Èß Õß
ΩÉ“¬ çÕ–‰√§◊Õ ∂“ªíµ¬°√√¡é ‡ªìπ§”∂“¡∑’Ë
 ∂“ªπ‘°™Õ∫∂“¡°—π‡Õß·≈–¡—°≈◊¡∂“¡§π
¿“¬πÕ°«à“ ”À√—∫æ«°‡¢“·≈â«π—Èπ ç ∂“ªíµ¬-
°√√¡§◊ÕÕ–‰√é ·¡à∫â“π∑’Ëπ”≈Ÿ°¡“ àß§ß‰¡à‰¥â

fence isometric

( ấ“¬≈à“ß) ·π«§‘¥ Fluid
Interior Space °—∫·ª≈π
∑’Ë “¡“√∂ª√—∫‡ª≈’Ë¬π‰¥â
À≈“°À≈“¬√Ÿª·∫∫
(°≈“ß) æ◊Èπº‘«¢Õß π“¡
‡¥Á°‡≈àπ‡ªìπ¬“ß∑”º‘«
æ‘‡»…‡æ◊ËÕ§«“¡ª≈Õ¥¿—¬
¢Õß‡¥Á°
(¢«“) √“¬≈–‡Õ’¬¥¢Õß
°“√„™â«— ¥ÿ√“§“∂Ÿ°ª≈àÕ¬
„Àâ‡ÀÁπæ◊Èπº‘«·µà„™â ’ —π∑’Ë
πà“ π„®
(≈à“ß) ¿“¬„πÀâÕß‡≈’È¬ß
‡¥Á°
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“What is architecture?” is an interesting
question that can lead to many interesting
discussions. And it is the initial point of the
name of an architectural practice,
WHAT_architecture, who has designed “The
Rooftop Nursery”. From many practitioners’
point of view this kind of an abstract
question is nonsense. While some
architectural theorists spend their time
reading, thinking and writing, until they
have no time left to create anything, there
are a number of practical architects who
keep themselves busy solving problem on
site and do not have any time left to
evaluate what they have done. Last year,
Bernard Tschumi said at RIBA Talks: “
Speculation on Post-Globalisation”, “What
it is? may in fact not be as important as
What it does?”
Tschumi’s quote is interesting for its
reflection on the wider frame of
architectural consideration. Architecture
should not evolve only construction
techniques or some deep theories behind
design, but the interaction between
architecture and its surrounding context
should be one of the factors to be
considered in the design process. Certainly,
this is not a new issue.

The Rooftop Nursery is a good example
of design that tries to set the balance of
interaction between architecture and it’s
surrounding. It reflects the impact of
architecture on the context, and the impact
of the context on form, shape, colour,
material as well as plan. In addition, the
reflection also includes a compromise
between the architect’s thought, regulations
of law, and other needs. Anthong Hoete
talked about The Rooftop Nursery, which

was initiated by the government to get
mothers back to work by offering affordable
childcare as part of a publicly funded
initiative. The Borough of Hackney, where it
is located, is London’s third highest densely
populated area consisting of a diversity of
races. The project had many limitations
regarding time and budget, factors that
made it very difficult to design this small
nursery.

In fact, given the high cost of land the
project was almost stopped. But Hoete
drove around the borough’s wasteland and
found a small leftover building in the
neighbourhood. Fortunately, the building
happened to belong to the government and
so the project could go ahead.
WHAT_architecture worked fast, from
analysing the model to receiving advise from
officers and stakeholders.

The Rooftop Nursery has an area of 178
square meter and can accommodate 50
children at a time. In terms of architecture,
it consists of four co-operating spaces -
outdoor garden, internal space, semi
outdoor walkway in front, and a play space
on the roof.

Various plants are grown in the garden
for the children to study natural changes of
seasons. The interior space is fluid and
adaptive, two translucent doors along with
three curtain partitions allow the plan
organisation to be configured into more
than 80 different layouts. The semi-outdoor
walkway is used as the way to reach each
functional space (via three entrances) in
order to optimise the internal space.

As the budget was so limited, the
architects decided to turn the roof into a
play space. This provides a secure area as

 π„®«à “æ◊Èπ∑’Ë „™â Õ¬®– –∑âÕπ∑ƒ…Æ’°“√
ª√– “π¢Õßæ◊Èπ∑’Ë«à“ß °“√ÕÕ°·∫∫∑’Ë¬◊¥À¬ÿàπ
À√◊Õ§«“¡‡ªìπª√–™“∏‘ª‰µ¬ºà“π°“√¡’ à«π√à«¡
‡≈Á°ÊπâÕ¬Ê„π°“√§«∫§ÿ¡§«“¡‡ªìπ‰ª¢Õß ∂“-
ªíµ¬°√√¡ ·µà·¡à∫â“π§ß π„®·≈–¬‘π¥’∑’Ë‡®â“≈Ÿ°
µ—«‡≈Á° “¡“√∂«‘Ëß‡≈àπÕ¬Ÿà„πÕ“§“√‰¥âÕ¬à“ßª≈Õ¥-
¿—¬ ‡¥Á°§ß π„®«à“®–‰¥â«‘Ëß‡≈àπ πÿ° ¡’æ◊Èπ∑’Ë«“ß
¢Õß‡≈àπ‡¬Õ–Ê ‰¥â¡Õß‡ÀÁπ ‰¥â —¡º—  ·≈–‰¥â
‡√’¬π√ŸâÕ–‰√„À¡àÊ §√Ÿæ’Ë‡≈’È¬ß‡¥Á°§ßæÕ„®∑’Ë “¡“√∂
ª√—∫„™âæ◊Èπ∑’Ë‰¥âÀ≈“°À≈“¬µ“¡°‘®°√√¡∑’Ë‡ª≈’Ë¬π
‰ª ™“«∫â“π√Õ∫Ê§ß‰¡àµâÕß¡“ª«¥µ“°—∫ ’∑’Ë
µ—«‡Õß™à«¬‡≈◊Õ° (·≈– àß SMS) °—∫¡◊Õ

∑â“¬∑’Ë ÿ¥ª√–‡¥Áπ¡—π§ß‰¡à„™à«à“ The Roof-
top Nursery ®–∑”„Àâ Hackney °≈“¬‡ªìπ
™ÿ¡™π· π ÿ¢ ‡æ√“–ªí≠À“ —ß§¡¡—π´—∫´âÕπ
‡°‘π∑’Ëµ÷°Ê‡¥’¬«®–‰ª∑”Õ–‰√‰¥â ·≈–·πàπÕπ
«à“°“√µ—¥ ‘π„®®“°ºŸâ¡’Õ”π“®‡∫◊ÈÕß∫π àßº≈
‚¥¬µ√ßµàÕπ‚¬∫“¬∑“ß —ß§¡„πÀπà«¬Àπ÷ËßÊ
 ∂“ªπ‘°·≈– ∂“ªíµ¬°√√¡‡ªìπ‡æ’¬ß®ÿ¥‡≈Á°Ê
¢Õß —ß§¡  ∂“ªπ‘°·≈– ∂“ªíµ¬°√√¡§ß‰¡à¡’
Õ”π“®‡æ’¬ßæÕ∑’Ë®–∑”„Àâ‚≈°∑—Èß„∫ ¥„ ·™à¡™◊Ëπ
§”∂“¡°Á§◊Õ‡√“®–π—Ëß∑¥∑âÕ ¬Õ¡√—∫ ¿“æµàÕ
§«“¡‰√âÕ”π“®„π√–¥—∫¡À¿“§¢Õß ∂“ªπ‘°·≈–
 ∂“ªíµ¬°√√¡ À√◊Õ®–π—Ëß«“¥Ωíπ∂÷ß Utopia
°—∫Õ”π“®∑’Ë‰¡à‰¥â¡’Õ¬Ÿà®√‘ß„π¡◊Õ À√◊Õ≈ß¡◊Õ∑”
Õ–‰√ —°Õ¬à“ß„π ‡°≈‡≈Á°Ê „π ‡°≈¢Õß°“√ÕÕ°
·∫∫ ∂“ªíµ¬°√√¡∑’Ë§”π÷ß∂÷ß∫√‘∫∑∑“ß —ß§¡
„π¿“æ°«â“ß ÕÕ°·∫∫µ÷°∑’Ë‡ªìπ®√‘ß „™âß“π‰¥âßà“¬
©≈“¥ ·≈–¡’ª√– ‘∑∏‘¿“æ WHAT_ architec-
ture ‡≈◊Õ°∑’Ë®–∑”Õ¬à“ßÀ≈—ß·≈– πÿ°‰ª°—∫¡—π
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But where is the meeting point between
“free” and “control”?

The Rooftop Nursery shows that the
architects’ skill and creativity are significant
in designing an effective work, whereas the
context directly influences the decision of
colour, material, form, and planning. It is
neither for the users nor the architects.

The project is a compromise between
both ends. “What is architecture” has been
a question that architects ask other
architects but forget to ask themselves. The
mothers who send their children to The
Rooftop Nursery are not interested in issues
of incorporating spaces, versatility or
democracy in creating architecture. But they
will be pleased to have their children playing
safe here. The children are interested in
having fun with lots of space - to see, to
touch, and to learn something new. The staff
members are happy to be able to alter the
space according to different activities. And
the colours, they selected via SMS, should
not annoy the local residents.

Finally, it is not the issue that The
Rooftop Nursery can make Hackney a happy
community or not. Social problems are too
complicated for a single building to solve.
Amongst the milieu of society, architects
and architecture are just a small part and
they cannot really change the world. But we
should not desperately sit and wait, or
dream of Utopia, about gaining a power that
has never been in our hands. Rather, we can
make small-scale architecture that is
concerned with a wider social context, to
create a practical building with easy, smart
and effective functions. WHAT_architecture
has chosen to do so and have fun with it.

one can only access the play roof from
inside the building. The floor of the play
roof is a technical innovation made of
granulated rubber, and instead of using
expensive cladding the architects simply
painted the building. Hoete thought that
kids aren’t interested in expensive materials.
Besides, the painting can also protect the
building from fire, moisture and fungus. The
bright colour scheme is based on green, a
symbol of nature.

During the construction,
WHAT_architecture painted different shades
of green on the wall along with their
telephone number, asking local residents to
send an SMS and vote for their favourite
colours. Hoete calls this approach “SMS
consultancy”.
Given the limited time and budget, this is a
lovely idea for a project that required
participation of the local community. The
high wall on the north of the play space was
a request from the adjacent school to
prevent noise filtering through from the
nursery, and the sloping wall does both,
provide noise protection and shadow
reduction. The Rooftop’s play space was
designed following all safety regulations
whilst keeping the children’s learning and
fun activities in mind.

WHAT_architecture treated all
limitations in a creative way. This project
proves that low budget buildings can be of
high quality. Most interestingly, the
architects allowed the users and
stakeholders to take part in choosing the
colour and the layout. In other words, the
architects did not force people with their
good intensions.
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walkthrough

ANTHONY HOETE KNOWS A

thing or two about the
pressures on working
parents. The founding
partner of WHAT_Archi-
tecture steps off the Eu-
rostar in London, returning
from a project in France—
with his 2-year-old son,
Maui, in tow. “His mother
had meetings this week,”
Hoete explains, while
Maui, pacifier in mouth,

clings to his father. “The
client said it would be all
right to bring him along.”

Hoete thus approached
the design of the Rooftop
Nursery, a day-care cen-
ter in East London, with
a degree of commitment
other architects might
lack. The ground-up pro-
ject, part of a government
program to help mothers
get back to work, was al-
lotted a budget of about
$600,000, which also →

let the games begin

Architect Anthony Hoete’s son, Maui, explores the play area at
the Rooftop Nursery in London; flooring is synthetic rubber.
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surface. When EPDM is
used for ordinary play-
grounds, water drains
through, into the soil.
To control drainage here,
Hoete gave the roof a
slight angle and installed
an underlayer of the same
geo-textile membrane
that landscapers use,
so water sluices off. 

The roof left little money
for the nursery’s interior.
“We hit the phones and
hustled like hell,” Hoete
says. It helped that, as
he points out, a nursery
ought to be no-nonsense:
“Sophisticated detailing is

not appropriate in an en-
vironment where it has to
take a beating.” Interior
walls are unpainted con-
crete block, and shelving
is untreated plywood. For
windows, he built frames
of painted MDF.

Then there are the
aesthetic arguments for
simplicity. “Some toys ar-
chitecture can’t compete
with,” he says, picking up
a colorful mini vacuum. 

Bright accents provide
just the right amount of
pizzazz. The pink of the
linoleum floor was sampled
from a dress worn by

Clockwise from top: Since
this picture was taken, the
galvanized-steel framework
has been glazed to shelter the
building’s entry. Shelving in
the main room is untreated
plywood. Galvanized-steel
stairs lead to the play roof. A
square of pink acrylic neatly
meets government require-
ments that a restroom shared
by staff and children be open
to view. 

had to cover the purchase
of land. Even in an area
where property prices are
relatively low, the figure
was, in Hoete’s words,
“ridiculously small”—
especially compared to
London’s recent big-ticket
educational projects by
Alsop Design and Richard
Rogers Partnership.

On a 2,900-square-foot
plot, Hoete ingeniously
maximized the use of
space, with the nursery’s
sloping profile as one
element in a harmonious
landscape. The gap be-
tween the front of the

building and a security
fence is sheltered by a
glazed canopy. (Great for
parking strollers.) At the
side of the building, a
patio garden will, in time,
be shaded by vines grow-
ing on cables overhead.

Of course, as the nurs-
ery’s name suggests, the
most singular way in which
Hoete saved space was
to put a play area on the
roof. Given tough safety
requirements, he didn’t
stint on materials. Spongy
green granulated EPDM
synthetic rubber, for ex-
ample, covers the roof
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FLOORING (ROOF): NOVA SPORT.
FLASHING MATERIAL: SARNAFIL.
WALL FIXTURES (ROOF), CEILING FIX-
TURES (MAIN ROOM): PHILIPS. SECU-
RITY MESH (ROOF, PATIO): RIDGEWAY
THROUGH TORNADO WIRE. FLOORING
(MAIN ROOM): ARMSTRONG. STAIR
(EXTERIOR): CORUS. SINKS (REST-
ROOM): SISSONS. DECKING (EXTE-
RIOR): HOPPINGS SOFTWOOD PROD-
UCTS. PANEL MATERIAL (MAIN ROOM):
BENCORE. CONCRETE BLOCKS: AG-
GREGATE INDUSTRIES. PAINT: DU-
LUX. GENERAL CONTRACTOR: SAND-
WOOD DESIGN AND BUILD.

manager Hafiza Patel’s
daughter. As for the lively
greens on the exterior
and the play roof’s walls,
Hoete digitally matched a
number of plants growing
nearby, then asked staff to
choose favorites.

U.K. government regu-
lations require a specific
amount of space per child,
according to age. Thus re-
quirements shift as chil-
dren grow and class sizes
change. Nimbly address-
ing this dilemma, Hoete
came up with a system of
sliding panels set at vary-
ing angles—separating

babies from older children
or one activity from an-
other. For the panel mate-
rial, he splurged on trans-
lucent honeycomb plastic.

The Rooftop Nursery
was Hoete’s first educa-
tional job in the U.K., and
it’s inspired him to take
the same ideas further.
For an upcoming project
sponsored by Lego, he
plans to use the blocks
in preliminary meetings
to help parents and staff-
ers express ideas about
space. He even hopes to
build the nursery from
larger-than-life Lego

blocks. “The thing about
nurseries is that you can
have a lot of fun,” he says.
“Hopefully that will mani-
fest itself in the building,
so the kids have fun, too.”

—Susan Welsh

Clockwise from top: Around
the roof’s entry, a cage of
anti-climb galvanized-steel
mesh keeps kids in and unde-
sirables out. The stair land-
ing is waxed redwood. Stag-
gered concrete blocks, used
around the patio door, are a
motif that turns up in several
of Hoete’s projects. Sliding
panels of honeycomb plastic
allow staff to partition the
main room as needed. 
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COMPANY PROFILE: WHAT_architecture

WHAT_architecture is a young RIBA chartered practice established in London
by former Mecanoo associate director and TU Delft Ass. Professor Anthony
Hoete after extensive office and teaching experience in the UK, the Netherlands,
Belgium, Italy, Australia and New Zealand.

WHAT_architecture uses an iterative process to design space that produces
greater choice for clients, users and the community. By simply asking 'what?'
anything can be turned into discourse. Options, variations and permutations
install confidence and mitigate against risk as the design process is informed by
selection and elimination.

WHAT_architecture works on both public and private sector projects ranging
from installations to masterplanning.The office was recently commissioned by
the Province of Groningen to masterplan their roofscapes, has procured an
airspace site from LBTH and is undertaking an audit of LB Hackney's property
portfolio for better educational use. The Rooftop Nursery project has recently
been extensively published both locally and internationally featured and was
recognised by CABE and the DfES as "an exemplary educational project".

WHAT_architecture continues to pursue its fascination with space and mobility
described in the book ROAM: "the contemporary world is one characterised by
the mobility of people, goods and information". Anthony Hoete is currently
European correspondent to Monument Australia, Architectural Editor of
Kultureflash, is a LEA Governor and sits on various other boards incl. The
Showroom Art Gallery in East London. A position as an RIBA Client Advisor is
currently pending.

ROAM (BDP, London 2003): the WHAT_architecture manifesto
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PROJECT TEAM:
STAKEHOLDERS:

Location: 6 Ottaway Street,
Hackney, London E5 8PX UK

Clients: 1 Rooftop Nursery (service provider / operator)
2 The Learning Trust (Local Education Authority)
3 Hackney Borough Council (owner)

Service Provider / Manager: Hafiza Patel
Operator: Rooftop Nursery

tel: 0208-9862006

Local Education Auth: Bob Allen,
The Learning Trust,
TLC Building, 1 Reading Lane, London E8 1GQ.
Tel: 020 8820 7000
Mob: 0795-8511351

Operators Advisor: John Sharp,
Sharp Solutions
Mob: 07986-047707

DESIGN TEAM:

Design Leader / WHAT_architecture
Architect / 5 Ravenscroft Street
Contract Administrator London E2 7SH

www.whatarchitecture.com
info@whatarchitecture.com
0044-20-77397373

Architectural Team: Anthony Hoete (Project Architect)
Eiichi Matsuda
May Noradee
Wan Sophonpanich
Toshiko Terazono

Structural Engineer: Rutger Snoek,
Michael Hadi Associates,
113-117 Farringdon Road,
London EC1R 3BX
Tel: 020-78332828

Technical Consultancy: Steve Downey
19 Woodville Road, Leytonstone
London E11
Mob: 07906 065960
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Planning Consultants: Ted Goddard,

Goddard Consulting,

Crest House, 102-104 Church Road

Teddington, Middlese TW11 8P

tel: 020 8977 1105

Benthal Schools: Marion Whipp,

Benthal nfant School, Benthal Road

Stoke Newington, London N16 7AU

tel: 0208 985 6701

Contractor: Richard Garland,

Sandwood Construction,

155 Tottenham Lane, Crouch End,

London N8 9BT

tel: 0208 348 8180

Site Manager: Jeremy Watt (Watt Architecture)
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